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သုေတသန ခရီးမွတ္စုမ်ားကုိအေျခခံသလား၊ အေပၚယံ ရွပ္ျမင္ေသာႏုိင္ငံေရးပဋိပကၡႏုိင္ငံေလးတစ္ခုလုိ ျမင္သလားဆုိ
သည္မွာ ခန္႔မွန္းရခက္သည္။ ျမန္မာေခတ္ျပိဳင္အႏုပညာမွာ ျပည္ပ၏ႏုိင္ငံေရးအစ္ရႈး စိတ္၀င္စားမႈအေပၚ ဦးတည္ဆဲလား 
ဆုိသည္မွာ ျမန္အတ္အႏုပညာစေပ့မွ နာတာလီ၏ေဆြးေႏြးမႈတြင္ ဆန္းစစ္ဖြယ္ျမင္ေတြ႔ရသည္။၁၅ မည္သည့္သတင္းမ်ား
ကဒီကေန႔ျမန္မာကုိကုိယ္စားျပဳသလဲဆုိသည္မွာ ေခတ္ျပိဳင္စိန္ေခၚမႈတစ္ရပ္ပင္။ အႏုပညာသည္ မည္သည့္ေနရာက႑
မွာရပ္တည္မည္လဲ။ ျမန္မာသည္ ကုိယ့္ၾကမၼာကုိယ္ဖန္တီးႏုိင္ၾကျပီလားဆုိသည္မွာ ေမးစရာပင္။
 လက္မႈဖန္တီးျခင္း၊ စကၠဴရုပ္ပုံျဖတ္ညွပ္ပုံေဖၚျခင္းႏွင့္ အင္စေတာ္ေလးရွင္းအႏုပညာမ်ားအထိျဖန္႔က်က္ဖန္တီး
ေလ့ရိွသည့္ ဇြန္အိျဖဴသည္ ေျပာင္းလဲလာေသာသူ႔အႏုပညာစိတ္၀င္စားမႈ၏ ပုိမုိရင့္က်က္လာမႈအရ လူမႈအသုိင္း၀ုိင္းမွအ
ျဖစ္ပ်က္ သတင္းစကားမ်ားကုိပုိမုိအာရုံစုိက္လာသည္။၁၆ မည္သည့္မက္ေဆ့ခ်္မ်ားမွာ ယေန႔ေခတ္ကုိေဖၚျပႏုိင္သလဲ။ လက္ 
ရိွႏုိင္ငံ၏သတင္းမ်ား၊အနိဌာရုံမ်ား၊ ပတ္၀န္းက်င္မွလူမ်ား၊ အလုပ္ခန္းျမင္ကြင္းမ်ားကုိ 3D ပုံစံ အလႊာ ၃ခုထပ္ေနေသာ သီး
ျခားေလာကတစ္ခုက့ဲသုိ႔ဖန္တီးထားသည္။ သူမ၏ စကၠဴျပဇာတ္ရုံႏွင့္တူေသာ အနားကြပ္မွန္ခ်ပ္မ်ားသည္သဘာ၀ႏွင့္ကြဲ 
ျပားျခားနားေနေသာ ပုံျပင္ဆန္သည့္သီျခားကမၻာတစ္ခုလုိ တိတ္ဆိတ္ျခင္း၏ အသံအလင္းအရိပ္အေရာင္တုိ႔ေပါင္းစပ္ထား 
ေသာ ျဒပ္မ့ဲရသတစ္ခုကုိ ေပးႏုိင္သည္။
 တိတ္ဆိတ္ေနခ့ဲေသာ ျမန္မာအႏုပညာ၏အေျပာင္းအလဲပုံစံမ်ားစြာတြင္ ခြထဲြက္ေသာအလုပ္ပုံစံတုိ႔ကုိစမ္းသပ္
သူမ်ားမွာ အေရးပါလွသည္။ ခြထဲြက္ျခင္း၏ သေဘာတြင္ဆန္က်င္ျငင္းဆန္မႈႏွင့္ လက္ခံရင္ဆုိင္မႈတုိ႔ ရိွသည္။ လူမႈေရး၊ ႏုိင္ငံေ
ရးႏွင့္စီပြားေရးျပဳျပင္ေျပာင္းလဲမႈတုိ႔မွာ အႏုပညာက႑ႏွင့္ ခြျဲခားမရႏုိင္..။ ကြ် န္ေတာ္တုိ႔သည္ စနစ္ေဟာင္းကုိျပဳျပင္ရန္ႏွင့္ 
အေတြးေခၚသစ္ကုိလက္ခံရန္ ရင္ဆုိင္ ေျဖရွင္းစရာမ်ားစြာရိွေနေသးသည္။ အေျခခံအခြင့္အလမ္းလုိအပ္ခ်က္ကုိ ဆန္းစစ္
အေျဖရွာၾကည့္ရန္လုိအပ္သည္။ စကားသံမ်ားတိတ္ဆိတ္လွေသာ္လည္း အဓိပၸါယ္နက္ရိႈင္းေသာ 3AM အႏုပညာအဖြ႕ဲ၏ 
ပါေဖာမင့္ဆုိလုိခ်က္ မွာ ပုိမုိဆူေလာင္ေနသည္၊၁၈ လူမႈအသုိင္၀ုိင္း၏ တစ္ဦးကုိတစ္ဦး လႊမ္းမုိးခ်ီးေျမွာက္ခ်ယ္လွယ္ေနၾကေ
သာ စိတ္အေျခေနမ်ားကုိမွန္မမွန္သုံးသပ္ရန္ ေျပာျပေနသည့္အလား။ တိတ္ဆိတ္မႈကုိ သာယာနာေပ်ာ္ဖြယ္(သုိ႔မဟုတ္) ဆူ
ညံမႈတုိ႔ျဖင့္ေျပာင္းလဲဖုိ႔လုိသည္။ 
 ဆူညံမႈႏွင့္သာယာနာေပ်ာ္မႈ၏အႏွစ္သာရတုိ႔ကုိအဓိပၸါယ္သစ္ဖြင့္ရန္လည္းလုိအပ္မည္။ တိတ္ဆိတ္ျခင္းသည္ 
အႏုပညာတြင္အျမဲဒြန္တြေဲနေသာ အပုိင္းတခုအျဖစ္ရိွေနမည္မွာအမွန္ပင္။ ”တိတ္ဆိတ္မႈသည္ အေကာင္းဆုံးအႏုပညာ
စကားသံမ်ားျဖစ္သည္” ၁၉  ဟုဆုိဖူးသလုိ တိတ္ဆိတ္မႈ၏အေျခေနကုိ အႏုပညာအျဖစ္ေျပာင္းလဲရန္လုိအပ္သည္။ သတင္း
မက္ေဆ့ခ်္သစ္မ်ားျဖင့္ ျမန္မာအႏုပညာသည္ လာမည့္အနာဂါတ္တြင္ ပုိမုိလႈပ္ရွားရွင္သန္လာမည္ဟုယုံၾကည္မိသည္။

၁၅. ျမန္မာအတ္အႏုပညာစေပ့
၏ ဒါရုိက္တာ နာတာလီ၏ 
အင္တာဗ်ဴးကုိ စာမ်က္ႏွာ( ၁၄)
တြင္ဖတ္ရႈပါ။

၁၆ ဇြန္အိျဖဴႏွင့္ အင္တာဗ်ဴးကုိ
စာမ်က္ႏွာ (၃၆)တြင္ဖတ္ရႈပါ။

၁၇. ပါေဖာမင့္အဖြ႕ဲ 3AM ႏွင့္ 
အင္တာဗ်ဴးကုိ စာမ်က္ႏွာ(၄၂)
တြင္ဖတ္ရႈပါ။

၁၈. ေရာမေတြးေခၚပညာရွင္ 
Marcus Tullius Cicero 
(106 BC) ၏ ဆုိစကား။
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Continue from Curator note:

 His solo exhibition “Enigmatic Breakfast” depicts the overwhelming relationship between 
his audience and his personal life, by using his self-centeredness, his selfishness. He said that he 
wants to break the prearranged ideas of the viewers and fixed standards. Similarly he wants to show 
things within limited boundary. He thinks that every viewer of art should have freedom. In today’s art 
world, we can see the exhibitions which the artists (like conceptual artists) want to put the viewers into 
limited structures.16 He dubs such exhibitions “a type of dictatorship”. Is it questionable whether the 
dictatorship really gave birth to the spirit of dictatorship or the spirit against ideology?

Contemporary messages
 Do the international views of Myanmar’s present situation rely on new messages or on 
research or travel notes? It is very hard to say whether how they see Myanmar as a nation of contradic-
tion is superficial or not. We can see in Nathalie’s discussion about whether Myanmar contemporary 
art still depends on political issues.17 Which news does represent Myanmar? This question is a contem-
porary challenge. Where will art stand? Can Myanmar create her own destiny? 
 Zun Ei Phyu,18 creates installation works and paper cutting works, her interests changing 
and becoming wider, paying more attention to the news which spreads in the social circle. She became 
more mature with questioning messages which can express the present age? She creates today’s news, 
ugly scenes, hidden people and surrounding into another world of 3D with three layers. Her framed 
mirrors which look like paper theater, like the other fable-like world of silence, gives a strange taste of 
the mixture of silence, light and shade.
 The artists who deviates from formal art and tries to experiment with new forms of art takes 
a very important role in many types of change in Myanmar art, which has been remained silent for 
years. Deviation has to face negation and acceptance. To accept the new ideology, we must deal with 
many challenges. We have to search for basic needs and opportunities. Though silent are the words, 
the message of 3AM performance group is noisier.19 It is like a warning to check whether the state of 
mind of the society in which people are trying to monopolize each other is right or wrong. Silence 
should change into pleasantness or into noise. Moreover it is necessary to define the essence of noise 
and pleasantness again. Silence will exist as a partition in art. “Silence is the best word of art”.20 I be-
lieve that the news message set Myanmar art into motion in 21st century.

(Translate from Burmese by Ke’ Su Thar)

16. Some contempo-
rary art exhibitions 
are allowed the 
participants to 
view within the 
framework limited 
by the artist himself. 
Like Martin Creed’s 
Ballon room.

17.See the interview 
with Nathalie on 
page(14)

18. See ZunEi Phyu’s 
works and  Interview 
on page (36)

19. See 3AM group’s 
works on page (42)

20.Roman philoso-
pher Marcus Tullius 
Cicero (106 BC) said.



 Myanmar, also known as Burma, has come out of a long period of violence, bloodshed 

and failed revolutions. The history of Myanmar art is closely tied to the country’s political history 

as Myanmar artists have carried with them a strong sense of social engagement. Myanmar mod-

ernism is said to have developed fully in the 1990s. However, its early stages can be traced back to 

the 1960s and the 1970s with artists adopting the principles and ideas of Western modernism. In 

those days, big cities such as Yangon and Mandalay were teeming with art exhibitions and there 

was a lot of interest coming from the general public and diplomatic communities, with the latter 

collecting local art for their private collections. It was a thriving art scene. Then came the days of 

General Ne Win’s socialist regime that kicked the diplomats out of the country and drove the en-

tire country into a comatose state culturally and politically. The regime imposed heavy censorship 

on modern art and promoted socialist-realist literature and art that “served the interest of the 

people”. The art scene died slowly; some artists left the country and only a small number of artists 

kept practicing modern art. The era of censorship and dictatorship went on through to the 1990s 

and 2000s, with power changing hands after the 1988 Uprisings. 

 In the 1990s and 2000s, a new group of young artists emerged. They executed avant-gar-

de experimentations and adopted performance art as key channels to express political opinions 

and to rediscover a relationship with the audience. But because of threats from the censors and 

the Special Branch, a large portion of the Myanmar art scene then was considered “underground.” 

Exhibitions were organized secretly and performance artists performed in public spaces in a guer-

rilla style. Despite the censorship and suppression, the art scene was alive and kicking again, and 

attracted attention from media and the general public. Many people were paying particular atten-

tion to this art scene because they believed there was a kind of political resistance going on in this 

art community. People and artists were on the same side as they shared the same discontent and 

fears. But their relationship was hidden from sight. Almost all the art exhibitions in those days, 

except for the ones that showcased traditional themes, were self-organized by artists in various 

places that were deemed safe from the military police. 

 This also meant that not many people were interested to become curators by profession, 

which makes sense because they would have been faced with a lot of challenges if they were to put 

on shows which were substantial and cutting-edge. This led to a disadvantage for the country. 

While other countries, including its neighbors, had developed art scenes with trained and experi-

enced curators, Myanmar had none. This remains the case today. Most of the exhibitions in Myan-

mar today are either organized by foreign curators or self-organized by artists renting space from 

galleries. There may be a few local curators starting up, but they are extremely small in number. 

 Going back to the relationship between Myanmar artists and the audience, in 2008, 

the organizers of Beyond Pressure Performance Art Festival, the first international art festival 

in Myanmar, decided to bring the artists and their works to public spaces. They invited the cen-

sors to talk to the artists, thus engaging the government officials in the process of interpretation 

and meaning-making. As a result, the festival was allowed to be organized in public spaces. This 

marked the beginning of a more open relationship between the general public and artists. Beyond 

The Shaping of Myanmar Art Scene and 
Who Can Play Which Role in It

Maung Day (Artist/Poet and Writer)
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Pressure organized four more editions using public spaces and brought the general public into 

social and cultural dialogue. 

 Since then, there have been other art festivals and events taking place in public spaces. 

Now with a new government in office, censorship has loosened, but has not been entirely removed. 

We are seeing more and more exhibitions, new trends in street art and thriving art scenes in 

Yangon and Mandalay. Here, I would like to take a moment to critique the breadth and depth of 

these art scenes in terms of content and inventiveness. Despite the newly found enthusiasm and 

opportunities to make and show art, the language of art has not evolved much as the dominating 

narratives are still governed by nationalism, patriotism, political nostalgia, and a lack of nuances. 

The emerging trends in nationalism and the politics of fear still undermine experimentations and 

open interpretation in art. Curators and institutions still marginalize artists with a more experi-

mental edge and a tendency to question the status quo of the society, calling them “too dark” or 

“niche.” This is their way of shaping the art scene by deciding what kind of art people should see 

and expect to see. However, we also need to acknowledge that there are young artists—often asso-

ciated with Myanm/art Gallery founded by American art historian Nathalie Johnston—who have 

started making art that displays boldness, freshness, bizarreness, experimentation and criticality. 

They may not be a close-knit group of artists but rather they are individuals who are capable of 

shaping a new, exciting art scene. 

 Speaking of the thematic content in Myanmar’s art scene, curators and artists as a 

whole, with very few exceptions, have not so far shown interest in working with ethnic art and 

artists or art that touches upon the ethnic issues plaguing the country. When it comes to politics, 

a lot of artists focus on the past and present situations of militarization, which is important, but 

it is not enough, because there are other pressing issues such as marginalization of religious mi-

norities, Burmanization of ethnic communities, state-sanctioned erasure of plural identities and 

histories, social and environmental injustice suffered by rural communities, and incessant urban-

ization with its effects on the urban poor.

 There is an urgent need to open discussions into a broader range of issues in Myan-

mar’s art scene, and cross-learning with curators outside of Myanmar would also help remove this 

stagnancy. And there have to be more opportunities and space for experimenting with a diversity 

of materials, techniques, narratives, and history. Most importantly, there should be a way to en-

courage local people who aspire to become curators. They would be instrumental in broadening 

the dialogue between the artists, the audience, and the issues afflicting the collective mindset of 

Myanmar society.
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Maung Day

 Aiming into good relations between the artists and audience with well en-
gagement approach each other, the video interviewing with artist and curator to 
telling about their ideas and how to initiative, will be expand the scope of local art. 
Artists always make the works by the emotion or express hidden desire in isolation 
since for a long time. But in currently the alternative artscene may changing and 
rising up seem to be loudly by the country open. 

In the issue-1 of DVD Magazine titled in “An Introduction to Contemporary Art in 
Myanmar-2013” has very positive responses by the locals and international art links. 
The 20 local artist aged between 65 to 25 of three generation with their various me-
dium of experiments in painting, collage, video art, installation, performance art and 
film were shown in the DVD along with their artist talk.

For this 2nd issue, will be follow up this presenting research in updated local art scene 
within the time of social/political changes. The experimental art and new ideas are 
now rising and more emerging among young artists. In this project we will examine 
the various voices and to be record the feature most important works and ideas of 
present time in multidisciplinary scene, through the different generations.

Refering the social and political condition of Myanmar’s after democrative transi-
tions to facing back to globalism.The art and the culture policy still compression un-
der socialist era of 9062, till after 7 decade of dictatorship, the backlash of the soci-
ety with unstable balancing in fear of expressions, ethnic diversities, policy conflict 
and power . Silence is the way to be a safe and the social engagements with unclear 
message. Artists were choose the separatly isolate life. We said “Silence is Golden” 
to shutting mouth even in harsh, not so sure reason to silent for fear? And Silent for 
hope?,  That is a reason to starting stimulate making voices are revolutionary and 
hard things. There was long time in the conflict of political transitions all artists in the 
country make silence expressions on their own body and mind.

In proverb say,“The meaning of “Silence is golden, speech is silver” means that say-
ing nothing is preferable to speaking by referring ancient Egypt proverb. Also the 
fable speech is silver, but silence is golden; meaning that discretion can be more 
valuable than the most eloquent words. Moreover, what are the points? In this rea-
son, we need to know how to set an effected conversations to be a shine of wisely 
silent for real gold. 

 Artists and Collective list featuring in this program are as follow. The group 
of individual and collectively create their identity to re-shaping the culture, one of 
local based Gallery Spacce will be flash view to give their practice. For the featuring 
artist are: 

 1. Maung Di (Painting/Installation art)
 2. Htein Lin (Drawing/Multi-disciplinary art)
 3. Min Zaw (Collage art)

SILEKJVUIVUVIUVUIVDEN
CONTEMPORARY MYANMAR ART AFTER POLITICAL CHANGES 2015-2019

 ျမန္မာႏုိင္ငံသည္ကာလရွည္လ်ားစြာရိွခ့ဲေသာအၾကမ္းဖက္မႈ၊ ေသြးယုိစီးမႈႏွင့္မေအာင္ျမင္ခ့ဲေသာေတာ္လွန္ေရး
မ်ားမွထြက္ေပၚလာခ့ဲရသည္။ ျမန္မာ့အႏုပညာရွင္မ်ားသည္ ၄င္းတုိ အ့ႏုပညာတြင္လူမႈေရးထိေတြ႔မႈ အေရးၾကီး 
သည္ဟုမွတ္ယူၾကသျဖင့္ ျမန္မာ့အႏုပညာသမုိင္းသည္ ျမန္မာ့ႏုိင္ငံေရးသမုိင္းႏွင့္လည္းနီးစပ္ဆက္ႏြယ္ေနသည္။ 
ျမန္မာ့ေမာ္ဒန္အႏုပညာသည္ ၁၉၉၀ျပည့္ႏွစ္မ်ားတြင္ ျပည့္၀စြာအလုံးေပၚလာသည္ဟုဆုိၾကသည္။ သုိ ေ့သာ္လည္း 
၁၉၆၀၊ ၁၉၇၀ၿပည့္ႏွစ္မ်ားကတည္းကအစဦးဖြ ံ ၿ့ဖိဳးမႈမ်ားရိွခ့ဲၿပီး အေနာက္တိုင္းေမာ္ဒန္အႏုပညာ၏ အေတြးအေခၚမ်ား၊
အေျခခံစည္းမ်ဥ္းမ်ားကုိေမြးစားခ့ဲၾကသည္။ ထုိကာလမ်ားတြင္ ၿမိဳ ၾ့ကီးမ်ားၿဖစ္ေသာ ရန္ကုန္၊မႏၱေလးၿမိဳ မ့်ား၌ အႏုပညာ 
ျပပြေဲၿမာက္မ်ားစြာက်င္းပခ့ဲၾကၿပီး လူအမ်ားစိတ္၀င္စားမႈႏွင့္သံတမန္အသုိင္းအ၀ုိင္း၏စိတ္၀င္စားမႈ မ်ားျပားခ့ဲသည္။ သံတ
မန္အသုိင္းအ၀ုိင္းမွကုိယ္ပုိင္စုေဆာင္းမႈအတြက္ အႏုပညာလက္ရာမ်ား၀ယ္ယူစုေဆာင္းခ့ဲၾကသည္။ရွင္သန္လည္ပတ္ေ
နေသာ အႏုပညာ၀န္းက်င္တစ္ခုၿဖစ္ခ့ဲသည္။ ဗုိလ္ခ်ဳပ္ေန၀င္း၏ဆုိရွယ္လစ္စစ္အစုိးရေရာက္လာေသာအခါ သံတမန္မ်ား 
ႏုိင္ငံအၿပင္ထုတ္ခံခ့ဲရၿပီး ျမန္မာႏုိင္ငံတစ္ခုလုံးသည္လည္း ယဥ္ေက်းမႈႏွင့္ ႏုိင္ငံေရးဖြ ့ံၿဖိဳးမႈရပ္တန္႔ခ့ဲသည္။
 စစ္အစုိးရသည္ ေမာ္ဒန္အႏုပညာတြင္ ဆင္ဆာျဖတ္မႈမ်ားစြာၿပဳလုပ္ခ့ဲသည္။ ဆုိရွယ္လစ္သ႐ုပ္မွန္စာေပ
မ်ားႏွင့္ ”လူအမ်ား၏အက်ိဳးကုိေဖာ္ထုတ္သည္” ဟုယူဆေသာအႏုပညာကုိသာၿမွင့္တင္ခ့ဲသည္။ အႏုပညာ၀န္းက်င္ 
တျဖည္းၿဖည္းေသဆုံးလာခ့ဲသည္။အခ်ိဳ အ့ႏုပညာရွင္မ်ားၿပည္ပသုိ ထ့ြက္သြားၾကၿပီးေနာက္ ႏုိင္ငံအတြင္းေမာ္ဒန္အႏုပညာ
ကုိဆက္လက္က်င့္သုံးသူအနည္းငယ္သာက်န္ခ့ဲသည္။ ၈၈ ေတာ္လွန္ေရးအၿပီးတြင္အာဏာအလႊအဲေၿပာင္းရိွခ့ဲၿပီး ၁၉၉၀ 
ႏွင့္၂၀၀၀ၿပည့္ႏွစ္မ်ားအထိ ဆင္ဆာျဖတ္မႈႏွင့္အာဏာရွင္စနစ္ကာလအထြန္ ့ရွည္ခ့ဲသည္။

 ၁၉၉၀ႏွင့္ ၂၀၀၀ ျပည့္ႏွစ္မ်ားတြင္ လူငယ္အႏုပညာရွင္တစ္စု အသစ္ေပၚထြန္းလာသည္။ အာဗန္ဂါ့(ဒ္)
စမ္းသပ္မႈမ်ားၿပဳလုပ္ခ့ဲၾကၿပီး ပါေဖာမင့္အႏုပညာကုိ ႏုိင္ငံေရးေ၀ဖန္မႈမ်ားျပဳလုပ္သည့္ အဓိကေပါင္းကူးတစ္ခုအေနၿဖင့္သတ္ 
မွတ္ခ့ဲၾကသည္။ လူထုပရိသတ္ႏွင့္ ျပန္လည္ဆက္သြယ္ႏိုင္ေသာအရာတစ္ခုအၿဖစ္လည္းသတ္မွတ္ခ့ဲၾကသည္။ ဆင္ဆာ 
အဖြ ဲ ႏွ့င့္အထူးစုံစမ္းေရးအဖြ ဲ မ့်ား၏ရန္မ်ားေၾကာင့္ ထုိအခ်ိန္ကျမန္မာ့အႏုပညာ၀န္းက်င္၏ၾကီးမားေသာ အစ္ိတ္အ 
ပုိင္းတစ္ခုကုိ (underground) ”ေျမေအာက္လႈပ္ရွားမႈဆန္သည္” ဟုသတ္မွတ္ခ့ဲၾကသည္။ ျပပြမဲ်ားကုိ လွ်ိဳ ့၀ွက္စြာ စီစဥ္ခ့ဲ
ၾကၿပီး ပါေဖာမင့္အႏုပညာရွင္မ်ားက လူအမ်ားစုေ၀းေသာေနရာမ်ားတြင္ “ေပ်ာက္က်ားဆန္ဆန္ ႐ုတ္တရက္ဝင္ေရာက္၍ 
ပါေဖာမင့္လုပ္ခ့ဲၾကသည္”။ ဆင္ဆာႏွင့္ဖိႏိွပ္မႈမ်ားရိွေနေသာ္လည္း အႏုပညာ၀န္းက်င္ျပန္လည္ ရွင္သန္လည္ပတ္လာၿပီး 
မီဒီယာႏွင့္ လူအမ်ားစိတ္၀င္စားမႈရိွခ့ဲသည္။ အႏုပညာအသုိင္းအ၀ုိင္းမွ ႏုိင္ငံေရးအတုိက္အခံမ်ားျပဳလုပ္ေနသည္ဟု ထင္ 
ျမင္ၾက၍ အႏုပညာ၀န္းက်င္အေပၚစိတ္၀င္စားလာသည္။ မေက်နပ္မႈႏွင့္ ေၾကာက္ရြ ့ံစိတ္မ်ားကုိအတူတူခံစားေနရေသာလူ
ထုႏွင့္အႏုပညာရွင္မ်ားတစ္သားတည္းၿဖစ္လာသည္။ “သုိ႔ေသာ္ ထုိဆက္ႏြယ္မႈကုိ အလြယ္တကူျမင္ႏုိင္လိမ့္မည္ေတာ့မဟု
တ္”။ အဲဒီကာလေတြတုန္းက ႐ုိးရာယဥ္ေက်းမႈကုိေဖာ္က်ဴးသည့္ျပပြမဲ်ားမွအပ က်န္ျပပြအဲားလုံးကုိ အႏုပညာရွင္မ်ားကုိယ္ 
တုိင္ စီစဥ္က်င္းပခ့ဲၾကသည္။ စစ္ေထာက္လွမ္းေရး၏ အႏၱရာယ္ႏွင့္ကင္းလြတ္ေသာေနရာမ်ားတြင္ က်င္းပခ့ဲၾကရသည္။ 
တစ္နည္းအားျဖင့္ က်ဴေရတာလုပ္လုိသူနည္းပါးျခင္းကုိလည္း ေဖာ္ျပေနသည္။ ထုိသုိ႔နည္းပါးျခင္းကလည္း နည္းလမ္းေတာ့
က်သည္။ အဘယ့္ေၾကာင့္ဆုိေသာ္ ေခတ္ေရွ႕ေျပးျပီး ထိထိမိမိရွိသည့္ျပပြမဲ်ားကုိ က်ဴေရတာလုပ္၍က်င္းပမည္ဆုိလ်ွင္ အႏၱ
ရာယ္မ်ိဳးစုံက်ေရာက္ႏုိင္ဖြယ္ရွိေနသည့္ေခတ္ ျဖစ္ေနေသာေၾကာင့္ျဖစ္သည္) ထုိအေၾကာင္းအခ်က္သည္ ႏုိင္ငံအတြက္နစ္
နာမႈတစ္ခုျဖစ္ခ့ဲသည္။

 အိမ္နီးခ်င္းႏုိင္ငံမ်ားအပါအ၀င္ အျခားႏုိင္ငံမ်ား၏ အႏုပညာ၀န္းက်င္၌ အေတြ႔အၾကံဳရိွေလ့က်င့္မႈရိွေသာ 
က်ဴေရတာမ်ားေပၚေပါက္လာခ်ိန္တြင္ ျမန္မာႏုိင္ငံ၌ တစ္ဦးမွ်မရိွခ့ဲပါ။ ယေန႔ထိ ၄င္းအေျခအေနမေျပာင္းလဲေသးေပ။ ယေန႔ 
ေခတ္ ျမန္မာႏုိင္ငံရိွ ျပပြမဲ်ားသည္ႏုိင္ငံျခားက်ဴေရတာမ်ားစီစဥ္ျခင္း (သုိ႔မဟုတ္) အႏုပညာရွင္မ်ားကုိယ္တုိင္က ျပခန္းေနရာ
ငွား၍ စီစဥ္ၾကေသာပြမဲ်ားျဖစ္သည္။ ျမန္မာက်ဴေရတာအခ်ိဳ ႔စတင္ေပၚထြန္းလာၿပီၿဖစ္ေသာ္လည္းအေရအတြက္မွာလြန္စြာန
ည္းပါးလွသည္။ ျမန္မာ့အႏုပညာရွင္မ်ားႏွင့္ လူထု၏ဆက္ႏြယ္မႈအေၾကာင္းကုိ ျပန္လည္ေျပာရလွ်င္ ၂၀၀၈ ခုႏွစ္၌ Beyond 
Pressure (ဖိႏိွပ္မႈ၏ အလြန္) ပါေဖာမင့္အႏုပညာ ပြေဲတာ္ (ျမန္မာႏုိင္ငံ၏ပထမဆုံးေသာ ႏုိင္ငံတကာအႏုပညာပြေဲတာ္) 
ကုိစီစဥ္ခ့ဲသူမ်ားက အႏုပညာရွင္မ်ားႏွင့္ ၄င္းတုိ႔၏လက္ရာမ်ားကုိ လူအမ်ားစုေ၀းရာေနရာမ်ားတြင္ ခ်ျပရန္ဆုံးျဖတ္ခ့ဲၾက 
သည္။ ဆင္ဆာအဖြ ့ဲ၀င္မ်ားကုိဖိတ္ေခၚ၍ အႏုပညာရွင္မ်ားႏွင့္ ေဆြးေႏြးေစခ့ဲျခင္းက အစုိးရဘက္အဖြ ့ဲ၀င္မ်ားကုိ အဓိပၺာယ္ 
ေဖာ္ေဆာင္မႈျဖစ္စဥ္တြင္ ပါ၀င္ေစခ့ဲသည္။ ထုိ ေ့ၾကာင့္ထုိပြေဲတာ္သည္ လူစုေ၀းေနရာမ်ားတြင္ ျပသစီစဥ္ခြင့္ရရိွခ့ဲသည္။ 
ဤ ပြေဲတာ္သည္ အႏုပညာရွင္ႏွင့္ လူထုၾကားတြင္ပုိမုိပြင့္လင္းေသာဆက္သြယ္မႈစတင္တည္ရိွလာၿပီၿဖစ္ေၾကာင္းျပေသာ 
လကၡဏာတစ္ခုၿဖစ္ခ့ဲသည္။ Beyond Pressure သည္ လူစုေ၀းေနရာမ်ားတြင္ ေနာက္ထပ္ပြ၄ဲပြ ဲ စီစဥ္ႏုိင္ခ့ဲၿပီး လူထုအား 
လူမႈေရးႏွင့္ ယဥ္ေက်းမႈေဆြးေႏြးမႈမ်ားအတြင္း ပါ၀င္ေစခ့ဲသည္။

ျမန္မာ့အႏုပညာဝန္းက်င္ကုိပုံေဖာ္ျခင္းႏွင့္ ပါဝင္ေဆာင္ရြက္ႏုိင္မည့္ 
အခန္းက႑မ်ား
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 4. Mg Day (Video/Multi-disciplinary art)
 5. Zun Ei (Paper work/installation) 
 6. Thynn Lei Nwe (Print and Drawing)
 7. Kyaw Htoo Bala (Digital Graphic Art)
 8. Soe Yu Nwe (Sculpture/Ceramic Art)
 
 and Collective, Group and, Alternative Art    Space are;

 1. 3 AM (Group Performative)
 2. Seven Thousand Padauk (Alternative Art           
Space) 
 3. Myanm/art (Gallery/Art Space)

 ထုိအခ်ိန္မွစ၍ လူစုေ၀းေနရာမ်ားတြင္က်င္းပေသာ အႏုပညာပြေဲတာ္မ်ား၊ ျပပြမဲ်ားအေၿမာက္အမ်ားရိွလာခ့ဲသ
ည္။ အစုိးရသစ္တက္လာေသာအခ်ိန္တြင္ဆင္ဆာျဖတ္မႈမ်ားေလ်ာ့ပါးလာၿပီၿဖစ္သည္။ သုိ ေ့သာ္လည္း လုံး၀ဖယ္ရွားျခင္း 
မရိွေသး။ အေျမာက္အမ်ားေပၚထြန္းလာေသာျပပြမဲ်ား၊ street art ပုံစံသစ္မ်ား၊ ႏွင့္ ရန္ကုန္၊ မႏၱေလးၿမိဳ႕မ်ား၏ လည္ပတ္လာ
ေသာ အႏုပညာ၀န္းက်င္မ်ားကုိ ကၽြႏ္ုပ္တုိ႔ျမင္ေတြ႔လာရၿပီျဖစ္သည္။ ဤေနရာတြင္ ထုိအႏုပညာ၀န္းက်င္မ်ား၏ နက္နဲမႈ၊ 
က်ယ္ျပန္႔မႈကုိ ပါ၀င္ေနေသာအေၾကာင္းအရာမ်ားႏွင့္ စမ္းသပ္တီထြင္မႈမ်ားကုိမီွ၍ ေ၀ဖန္သြားမည္။ အသစ္ေပၚ ထြက္လာေ
သာတက္ၾကြလႈပ္ရွားမႈမ်ားႏွင့္ အႏုပညာဖန္တီးမႈမ်ားကုိ ျပသရန္အခြင့္အေရးသစ္မ်ားေပၚထြန္းလာေသာ္လည္း အႏုပညာ 
၏ ဘာသာစကားသည္ ေျပာင္းလဲဖြံ႔ျဖိဳးလာျခင္းမရိွေသးပါ။ လႊမ္းမုိးေနေသာအေၾကာင္းအရာမ်ားမွာ အမိ်ဳးသားေရး၊ မ်ိဳးခ်စ္စိ
တ္၊ႏုိင္ငံေရးလြမ္းဆြတ္တမ္းတမႈမ်ားျဖစ္ၿပီး ကြျဲပားမႈမ်ားလစ္ဟာေနသည္။ အမ်ိဳးသားေရးပုံစံသစ္မ်ားေပၚထြန္းလာမႈႏွင့္ ႏုိင္ 
ငံေရးအေၾကာက္တရားမ်ားကစမ္းသပ္တီထြင္မႈမ်ားႏွင့္ ပြင့္လင္းစြာအဓိပၺာယ္ေဖာ္ေသာအႏုပညာကုိ ေႏွာင့္ေႏွးေစသည္။
 က်ဴေရတာမ်ားႏွင့္ အဖြ႕ဲအစည္းမ်ားသည္ စမ္းသပ္တီထြင္လုိေသာ၊ လူမႈ၀န္းက်င္၏ လက္ရိွအေျခအေနမ်ား 
ကုိ ေမးခြန္းထုတ္လုိေသာ အႏုပညာရွင္မ်ားကုိ “အေၾကာင္းအရာညစ္ေထးလြန္းျပီး စိတ္အားတက္စရာမရွိတ့ဲအႏုပညာရွင္
မ်ားအျဖစ္လည္းေကာင္း၊ ကြက္ေပ်ာက္အႏုပညာရွင္မ်ားအျဖစ္လည္းေကာင္း” သတ္မွတ္ၾကသည္။ ထုိသုိ႔ျပဳလုပ္ျခင္းအား 
ျဖင့္ ျပည္သူက မည္သုိ႔ေသာအနုပညာကုိသာၾကည့္သင့္သည္ဟု အတင္းသတ္မွတ္၍ ၄င္းတုိ႔သေဘာအရ အႏုပညာ၀န္း 
က်င္ကုိပုံေဖာ္ျခင္းျဖစ္သည္။ သုိ ့ေသာ္ ပြင့္လင္းမႈ၊ သစ္ဆန္းမႈ၊ ထူးျခားကြျဲပားမႈ၊ စမ္းသပ္တီထြင္မႈႏွင့္ ေ၀ဖန္မႈမ်ားပါ၀င္ေသာ 
အႏုပညာလက္ရာမ်ားကုိ စတင္ဖန္တီးလာေသာ၊ Myanm/art အႏုပညာျပခန္းကုိတည္ေထာင္သူ အႏုပညာသမုိင္း 
ေၾကာင္းေလ့လာသူ အေမရိကန္ႏုိင္ငံသူ နာတာလီဂၽြန္ဆန္ႏွင့္ ရံဖန္ရံခါတြ၍ဲလုပ္ကုိင္ေလ့ရိွေသာ လူငယ္အႏုပညာ ရွင္မ်ား
ေပၚထြက္လာၿပီကုိလည္း ကၽြႏ္ုပ္တုိ ့အသိအမွတ္ျပဳရမည္ၿဖစ္သည္။ တစ္စုတစ္စည္းတည္းေနထုိင္လုပ္ကုိင္ၾကသည့္ လူငယ္
မ်ား မဟုတ္ေသာ္လည္း တစ္ဦးခ်င္းအလုိက္ဆန္းသစ္၍ စိတ္၀င္စားဖြယ္ေကာင္းေသာ အႏုပညာ၀န္းက်င္တစ္ခုကုိ ဖန္တီး 
ႏုိင္သူမ်ားျဖစ္ၾကသည္။

 အႏုပညာ၀န္းက်င္အတြင္းတည္ရိွလက္စ အေၾကာင္းအရာမ်ား၊ လက္ရာမ်ားအေၾကာင္းေျပာရလွ်င္ တုိင္းရင္း 
သားအႏုပညာႏွင့္ ျမန္မာႏုိင္ငံအတြင္းျဖစ္ပြားေနေသာ တုိင္းရင္းသားျပႆနာမ်ားကုိေဖာ္ထုတ္ေသာ အႏုပညာ သုိ႔မဟုတ္ 
အႏုပညာရွင္မ်ားႏွင့္ လက္တြလုဲပ္ကုိင္ရန္စိတ္၀င္စားေသာ က်ဴေရတာႏွင့္ အႏုပညာရွင္မ်ားအနည္းငယ္သာရိွသည္။ ႏုိင္ငံ 
ေရးအေၾကာင္းႏွင့္ပတ္သက္လာလွ်င္ အႏုပညာရွင္အမ်ားစုသည္ စစ္အစုိးရ၏ ယခင္ ယခုအေျခအေနမ်ားကုိ အဓိက 
ထားေလ့ရိွသည္။ ထုိအေျခအေနမ်ားေဖာ္ထုတ္ရန္ အေရးၾကီးေသာ္လည္း မလုံေလာက္ပါ။ ပုိမုိၾကီးမားေသာၿပႆနာမ်ားျဖစ္ 
သည့္ ဘာသာျခားလူနည္းစုမ်ားအားဖိႏိွပ္ျခင္း၊ တုိင္းရင္းသားမ်ားကုိ ဗမာဇာတ္သြင္းရန္အားထုတ္လုပ္ေဆာင္ျခင္း” 
“ဗဟုသေဘာရွိသည့္ ပင္ကုိအမွတ္လကၡဏာမ်ားႏွင့္ သမုိင္းေၾကာင္းမ်ားကုိ အစုိးရမွ ပိတ္ဆုိ ့ပယ္ဖ်က္ျခင္း၊ နယ္ေ၀း ေက်း
လက္ေဒသမ်ားတြင္လူမႈေရးမညီမွ်မႈ၊ မတရားမႈမ်ားခံစားေနရၿခင္း၊ ၿမိဳ ့ျပ၏တုိးတက္မႈမ်ားက ၿမိဳ ့ျပေနခ်ိဳ ့တ့ဲသူမ်ားအေပၚသ
က္ေရာက္မႈရိွေနျခင္း စေသာျပႆနာမ်ားတည္ရိွေနၿခင္းေၾကာင့္ၿဖစ္သည္။
 ျမန္မာ့အႏုပညာ၀န္းက်င္၏ က်ယ္ျပန္ လွ့ေသာအေျခအေန၊ ျပႆနာမ်ားႏွင့္ စပ္လ်ဥ္း၍ပြင့္လင္းေသာေဆြး 
ေႏြးမႈမ်ားျပဳလုပ္ရန္ အလြန္ပင္လုိအပ္ေနသည္။ ျပည္ပမွက်ဴေရတာမ်ားႏွင့္ ကူးလူးဆက္ဆံေလ့လာျခင္းက ရပ္တန္႔ေန 
ေသာအေျခအေနမ်ားကုိ သက္ဝင္လႈပ္ရွားလာႏုိင္ေစမည္။ ပစၥည္းမ်ိဳးစုံ၊ နည္းလမ္းမ်ိဳးစုံ၊ ဇာတ္ေၾကာင္းမ်ိဳးစုံ၊ သမုိင္းေၾကာင္း 
မ်ိဳးစုံႏွင့္ စမ္းသပ္ဖန္တီးႏုိင္ေသာ အခြင့္အေရးမ်ား၊ ေနရာမ်ားေပၚထြန္းလာသင့္သည္။ ပုိမုိအေရးၾကီးသည္မွာ က်ဴေရတာ 
ျဖစ္လုိေသာျမန္မာလူမ်ိဳးမ်ားကုိ ေထာက္ပ့ံေပးရန္နည္းလမ္းမ်ားၿဖစ္သည္။ ထုိသူမ်ားသည္ အႏုပညာရွင္မ်ား၊ လူထုႏွင့္ ျမန္ 
မာ့လူ႔အဖြဲ႔အစည္း၏ဘုံေတြးေခၚမႈအေပၚသက္ေရာက္ေနေသာ ျပႆနာမ်ားၾကားက လုိအပ္ေနေသာ ေဆြးေႏြးမႈမ်ားကုိ 
က်ယ္ျပန္ ့ေအာင္ျပဳလုပ္ေပးႏုိင္ေသာယႏၱရားမ်ားျဖစ္လာႏုိင္သည္။
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Q>  Especially in art Scene, How do you think that international people view Myanmar?

A>  Being a foreigner myself, I am always very sensitive to that. I think one of the big differ-

ences for me is that I made Yangon my home. I live here and my family is here and my friends are 

here so I am deeply entrenched in the in the world without being from Myanmar, without being 

fluent in Burmese. For international curators especially in the regional context, Myanmar artists 

remain distant and therefore become a kind of token, as in ¨we need one artist from each country so 

let’s drop in someone from Myanmar¨. But it’s also a lack of time spent here, so when scholarship is 

done on Myanmar, there are a few interviews, two or three days spent in Yangon ( almost never in 

any other city) and a sort of conclusion is drawn in a curatorial essay about where Myanmar is and 

where it’s going - it goes for academic scholarship as well as curatorial.

 I think that the international gateways can make a positive impact but it’s really up to 

the artist here to engage with what they feel is beneficial and reject what they feel not interesting 

for them. The most important thing is that the artist needs to have independence from anyone they 

feel is misjudging them. On the other hand, there are good opportunities to exhibit abroad, far more 

money for artists if you leave Myanmar, more support and better training - so it’s really is up to the 

artist to see how they want to engage. I think foreign curators must be very sensitive. You enter into 

the space admitting that you know nothing, that you’re here to learn, and that is all .

Q>  Do you think Contemporary Myanmar art has positive changes after political transition 

and how its future?

A> It’s changed a lot in the last 5 years and part of that has been the way that artists com-

municate with the audience. Being able to share your exhibitions, your artwork, your ideas, your 

thoughts online - these are incredibly powerful tools and I think that’s already changing the art 

scene. Where I predict it’s going (if I may be so bold to make a prediction)… I think there’s a lot 

more attention paid to Myanmar artists these days - giving them autonomy in their creative work. 

For so long the international scene pigeon-holed Myanmar as a kind of inherently political place, 

but expected certain things from artists from Myanmar. That is finally changing, so I’m sure that 

in the future the artist will be able to express themselves more as individuals and less as Myanmar 

Nationals for example. Instead of constantly creating something that relates to their political envi-

ronment or perhaps imagery of the country itself, where they’re from, the artist can become much 

more conceptual in how they addressed their own feelings and their own lives. I think we’ll find that 

artists will start creating new and unique ways to express themselves and become more like global 

citizens.

...................................

ေမး ... အထူးသျဖင့္ ျမန္မာအႏုပညာေလာကအေပၚ ႏုိင္ငံတစ္ကာရဲ႕ စိတ္၀င္စားမႈနဲ႔ အျမင္ကဘယ္လုိရိွမယ္ထင္ပါသလဲ၊ 

ေျဖ .... ႏုိင္ငံျခားသူျဖစ္တ့ဲ က်မကုိယ္တုိင္ ဒီကိစၥနဲ႔ပါတ္သက္ျပီးေတာ့ အကဲေတာ္ေတာ္ဆတ္ပါတယ္။အဓိကကြျဲပားေန
တာက ဘာလဲဆုိေတာ့ ရန္ကုန္ဆုိတာက်မရဲ႕ အိမ္ျဖစ္ေနတာပါပဲ။ က်မဒီမွာေနလုိ႔ ကြ် န္မအိမ္ဆုိလည္း ဟုတ္တယ္။ 
ကြ် န္မမိသားစုကလည္း ဒီမွာပဲ၊ က်မသူငယ္ခ်င္းေတြကလည္း ဒီမွာပဲ။ ဆုိေတာ့ ကြ် န္မကျမန္မာမဟုတ္ပါဘဲ ျမန္မာစကား
လဲမေျပာတတ္ပါဘဲ၊ ျမန္မာဆုိတ့ဲတစ္ျခားအခ်က္လက္ေတြလဲ မရိွပါဘဲနဲ႔ အေတာ္အေျခက်ေနတ့ဲသူ ျဖစ္ေနတာပါပဲ။ 
ကြ် န္မထင္ပါတယ္ ကြ် န္မဟာ ျမန္မာျဖစ္ေအာင္ၾကိဳးစားေနတာမဟုတ္ဘဲ  ျမန္မာေတြနဲ႔မိတ္ေဆြျဖစ္ေအာင္ၾကိဳးစားေနတ
ယ္လုိ႔ ျမင္ပါတယ္၊ ေနာက္ျပီး ပ့ံပုိးကူညီေနသူတစ္ေယာက္အေနနဲ႔ေပါ့။ 
 ႏုိင္ငံတစ္ကာက ျပပြစီဲစဥ္သူေတြၾကားမွာေတာ့ အထူးသျဖင့္ ေဒသဆုိင္ရာအေျခအေနေတြအားျဖင့္ ျမန္မာႏုိင္
ငံက အႏုပညာသမားေတြဟာ ေလာေလာဆယ္ အေရတြက္လုိလုိ႔ျဖည့္ေနတ့ဲအေနအထားမွာပဲရိွပါေသးတယ္၊ ႏုိင္ငံတစ္ 
ႏုိင္ငံစီက အႏုပညာသမားတစ္ေယာက္စီလုိခ်င္တယ္၊ ျမန္မာႏုိင္ငံကလည္း တစ္ေယာက္ေလာက္ထည့္လုိက္မယ္ဆုိတာ 
မ်ိဳးေပါ့..။ ေနာက္တစ္ခ်က္ကလည္း သူတုိ႔(က်ဳေရတာ)ေတြအေနနဲ႔ အခ်ိန္ေပးမႈနည္းတာကလည္း တစ္ခ်က္ေပါ့။ ပညာရွင္ 

CONVERSATION AT MYANM/ART
NATHALIE JOHNSTON
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ျမန္မာအတ္ႏွင့္ စကားစျမည္
နာတာလီဂြ် န္စတန္ႏွင့္ ေတြ႔ဆုံျခင္း
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ေတြက ျမန္မာႏုိင္ငံနဲ႔ပါတ္သက္ျပီးေတာ့ ျပဳစုထားတာေတြကုိၾကည့္ရင္ ၂ ရက္ ၃ ရက္ေလာက္ပဲအခ်ိန္ေပးထားတ့ဲအင္တာ
ဗ်ဴးအနည္းငယ္ကုိေတြရမယ္၊ ျပီးေတာ့ ရန္ကုန္ေလာက္ပဲ၊ ျမန္မာတစ္ႏုိင္ငံလုံးမဟုတ္ဘူး။ တစ္ခ်ိဳ႕မွတ္ခ်က္ေတြဆုိရင္ မွား
ေနတာကုိျမင္ရတယ္။ ျမန္မာႏုိင္ငံကဘယ္ေရာက္ေနလဲ ဘယ္လုိအေျခအေနလဲ စသည္ျဖင့္စာတမ္းေတြမွာေပါ့။ အဲလုိအ 
ေၾကာင္းအရာေတြက ပညာရွင္ေတြ ျပပြစီဲမံခန္႔ခြသူဲတုိ႔ၾကားမွာ ျဖစ္ေလ့ရိွပါတယ္။ 
 ကြ် န္မထင္ပါတယ္ ႏ္ုိင္ငံတစ္ကာျပပြစီဲမံခန္႔ခြသူဲေတြရဲ႕ မွတ္ခ်က္ေတြဟာျမန္မာေခတ္ျပိဳင္အႏုပညာေလာက
ကုိ ေကာင္းမြန္တ့ဲအက်ိဳးေက်းဇူးေတြလည္း သက္ေရာက္ပါတယ္။ ဒါေပမယ့္ ဒီကအႏုပညာသမားေတြအေနနဲ႔ ကုိယ့္အတြ
က္ ပုိမုိအက်ိဳးျဖစ္ထြန္းေစတ့ဲအေၾကာင္းအရာေတြကုိ ေရြးခ်ယ္ျပီး သူတုိ႔အတြက္ အက်ိဳးမျဖစ္တ့ဲ၊ စိတ္မ၀င္စားတ့ဲကိစၥေတြ
ကုိျငင္းဆန္ဖုိ႔ကလည္း လုိပါတယ္။ အေရးအၾကီးဆုံးက အႏုပညာသမားေတြက သူတုိ႔အေပၚမွာလြမွဲားစြာမွတ္ခ်က္ျပဳေန
တ့ဲအရာေတြကေန အမီွအခုိကင္းျပီးလြတ္လပ္ေနဖုိ႔ လုိပါတယ္။ တျခားတစ္ဖက္ကၾကည့္မယ္ဆုိရင္လည္း ႏုိင္ငံျခားမွာျပပြဲ
လုပ္ခြင့္ရတာဟာ ဘယ္ေလာက္ေကာင္းတ့ဲ အခြင့္ေရးတစ္ခုျဖစ္လဲ။ ေငြေၾကးအရလည္းပုိအဆင္ေျပႏုိင္ျပီး အေထာက္အပ့ံ
ေတြလည္းပုိရရိွႏုိင္တယ္။ ျပီးေတာ့ ေကာင္းမြန္တ့ဲေလ့က်င့္သင္ၾကားေပးမႈေတြလည္းရႏုိင္တာေပါ့။ ဒါေတြက အႏုပညာရွင္
ဖက္က ဘယ္လုိအသုံးခ်မလဲဆုိတ့ဲအေပၚအမ်ားၾကီးမူတည္ပါတယ္။ ႏုိင္ငံတစ္ကာကလာတ့ဲ ျပပြပဲညာရွင္ေတြအေနနဲ႔
လည္း ဒီအခ်က္ကုိေတာ္ေတာ္ဂရုစုိက္တတ္ဖုိ႔လုိပါတယ္။ သူတုိ႔ကုိယ္တုိင္ ဘာမွမသိဘူး၊ ဒီကုိေရာက္လာတာ အရာရာကို 
သင္ယူဖုိ႔ဆုိတာ ၀န္ခံရပါမယ္။ 

ေမး...  ျမန္မာေခတ္ျပိဳင္အႏုပညာရဲ႕ ေကာင္းေသာေျပာင္းလဲမႈေတြကုိ ဘယ္လုိျမင္ပါသလဲ၊ ေရွ႕အလာအလာကုိေရာေပါ့။

ေျဖ.... လြန္ခ့ဲတ့ဲ ငါးႏွစ္ေလာက္ကစျပီးေတာ့ ဒီမွာအေျပာင္းအလဲေတြအမ်ားၾကီးျဖစ္ပါတယ္။ အထူးသျဖင့္အႏုပညာ 
သမားတစ္ေယာက္ဟာ သူ႕ပရိသတ္နဲ႔ဘယ္လုိအလုပ္လဲဆုိတ့ဲအပုိင္းမွာေပါ့။ ကုိယ့္ရဲ႕အေတြးအေခၚအျမင္ေတြ လက္ရာ 
ေတြအေၾကာင္းကုိ လူမႈဆက္သြယ္ေရးကြန္ရက္ေတြမွာ တင္လာၾကတယ္။ ဒီအခ်က္ဟာအ့ံၾသစရာေကာင္းတ့ဲ အင္
အားေကာင္းတ့ဲလက္နက္တစ္ခုလည္းျဖစ္ပါတယ္။ အဲဒါတစ္ခုကုိက အႏုပညာေလာကမွာအေျပာင္းအလဲတစ္ခုပါပဲ။ 
အနာဂါတ္အလားအလာကုိ ခန္႔မွန္းေျပာရမယ္ဆုိရင္ ႏွစ္ေပါင္းမ်ားစြာ ျမန္မာႏုိင္ငံကုိႏုိင္ငံေရးနဲ႔ပါတ္သက္တ့ဲေနရာအေနနဲ႔ 
ပဲ ယူဆလာရာကေန အခုျမန္မာက အႏုပညာသမားေတြ သူတုိ႔အႏုပညာလက္ရာေတြကုိ ထုတ္လုပ္ဖုိ႔ အခြင့္အေရးေတြပုိမုိ
ေပးလာၾကတယ္လုိ႔ ယူဆပါတယ္။ ဒါေပမယ့္လည္း အႏုပညာသမားဆီကေန သူတုိ႔ေမွ်ာ္မွန္းထားတ့ဲ လက္ရာထြက္လာဖုိ႔ 
ေတာင္ဆုိတာမ်ိဳးကလြလုိဲ႔ေပါ့။ ကြ် န္မယုံၾကည္တာက ေနာင္လာမယ့္အနာဂါတ္မွာ အႏုပညာသမားေတြဟာ သူတုိ႔ရဲ႕ပု
ဂၢိဳ လ္ေရးခံစားခ်က္ေတြကုိ ပုိမုိေဖၚထုတ္လာၾကပါလိမ့္မယ္၊ အထူးသျဖင့္ေျပာရမယ္ဆုိရင္ ျမန္မာ့လူမ်ိဳးဆုိတာထက္ေပါ့။ 
ႏုိင္ငံေရးနဲ႔ပါတ္သက္တာေတြကုိ တစုိက္မတ္မတ္ဖန္တီးေျပာျပေနတာမ်ိဳးမဟုတ္ေတာ့ဘဲ၊ သူတုိ႔ဘယ္ကလာတယ္၊ 
ဘယ္သူဆုိတ့ဲအေၾကာင္းကုိ ေျပာၾကတာပဲျဖစ္ျဖစ္ေပါ့။ အႏုပညာသမားကုိယ္တုိင္ ပုိျပီး Conceptual ျဖစ္လာမယ္၊ 
သူတုိ႔ခံစားခ်က္ျဖစ္တည္မႈေတြကုိ ပုိျပီးအသားေပးလာမယ္၊ သူတုိ႔ဘ၀ေတြအေၾကာင္းျဖစ္ရင္ျဖစ္မယ္၊ ပုိျပီးသစ္တ့ဲ 
ပုိျပီးစစ္မွန္တ့ဲ ဖန္တီးမႈေတြလုပ္လာၾကမယ္။ အထီးက်န္စြာခြထဲြက္ေနတ့ဲ အေျခေနေတြနဲ႔မဟုတ္ေတာ့ဘဲ ကမၻာေပၚက 
လူတစ္ဦးအျဖစ္ ပုိမုိျမင္လာရႏုိင္ပါတယ္။

မူရင္းအဂၤလိပ္မွ ျမန္မာဘာသာျပန္သူ - ခင္သက္ထားလတ္

သူတုိ႔ရဲ႕ပုဂၢိဳ လ္ေရးခံစားခ်က္ေတြကုိ ပုိမုိေဖၚထုတ္လာၾကပါ
လိမ့္မယ္၊ အထူးသျဖင့္ ျမန္မာ့လူမ်ိဳးဆုိတာထက္ေပါ့။
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Artist Talk:

 I used to live in a monastery till the age of 5 or 6 years old. Later, I got into school and 

became an artist, moving from Mandalay to Yangon. Regarding Buddhism, it’s like something 

accidentally happened to me at this time. One day in the past, I found a book named “Satu 

Thissa Dipani” by Lati Sayadaw while I was working on a magazine illustration. I was sur-

prised to see a religion book coming out of the bookcase of a political student. There, I found 

words like “body, soul, subjectivity, objectivity, four ancient elements.’ I happened to read 

a page thinking “Ah! These are the words people are debating about. Why do adults debate 

so seriously on these things?” As I read, I became attached to it. It took 3 years to finish only 

reading that book. 

 In 1984, I joined the International Meditation Center for 10 days to meditate. At that 

time, while meditating, I suddenly saw an old man and a tombstone. The old man wore pink 

headdress, black Myanmar jacket, a white shirt underneath and also wearing a longyi with 

black and red stripes. Seeing that, I was crying. I don’t know why I cried. It was unstoppable 

and I was weeping. At another time, also during meditating, I saw a big scale in my mind. I 

cried again at that time too. I was weeping in fact. That big scale became an influence on me 

throughout of my life. 

 Actually, I was familiar with scales since childhood. We all used to work with scales. 

The scale is a symbol relating to law. If there’s nothing on each side of the scale, it shows zero. 

It cannot be moved even for an inch. When it’s moved even for a bit, there’s no more zero. 

There’s an equation between two sides of a scale. Only with that equation it becomes zero. 

The starting point is Zero. So, how much is that zero when you asked. It’s a whole lot of the 

universe. That’s why that symbol of zero is there. 

 Here, the thing about “balance” is what everyone seriously talking about. Also in the 

book “Abstract Painting” which Khin One wrote, there’s a description about the balance of 

mixing salt and other ingredients to make a good roselle soup. When we are doing brushwork, 

there is something accurate though we said there is not. And that’s why Jackson Pullock said 

“there’s no accident” in his paintings. What I came to realize is “modern art’ is a mix of certain-

ties and uncertainties.     

(Translated by Amon)

Maung Di
Global Village
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